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Dual Open House
Schools of

Art + Music
2:00-7:30pm | Friday 23 April

The faculty, staff and students of the SoA
and the School of Music invite you to an
afternoon and evening that will blend
musical performances with art exhibits.
The activities of the day will include:

e exhibits of art and design

* music ensembles, quartets and choral
groups

presentations and artists’ talks
hands-on music and art projects

sale of student work

auction of graduate student work
open studios

reception sponsored by Lambda Rho
artists, alumni and friends

special exhibit of graduating student work
in the Jacob Lawrence Gallery
presentation of student awards &
scholarships

The event will culminate with “Notes on
Collaboration” comments by the Director of the
SoA, Christopher Ozubko, and a performance

of lfns i

of Pictures at an Exhibition ﬂw Dire
School of Music, Robin ey
Please join us!

Spring 2004

MASTER OF FINE ARTS
Thesis Exhibition

OPENING: Fridqy 28 May 2004
Henry Art Gallery

This exhibition at the Henry Art Gallery is the
culmination of two years of hard work by the
%]raduatmg MFA students. Come join the fun at

the opening on Friday, 28 May, which runs from
5-8pm. Family, friends, al umn| gallery owners,
museum curators, and collectors will all be there.
If you cannot make it that evening, the show
continues until 20 June 2004.
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SoA Graduation Ceremony / Saturday 12 June 2004

The second annual Graduation Celebration for SoA graduate and undergraduate students who have or will be completing their

degrees this academic year will be held on Saturday, 12 June 2004. All graduating students and their families are invited to
attend the festivities, which will include a buffet brunch and the presentation of awards and scholarships.

Four Graduating with Excellence Awards, totaling $9,000, will be presented. One to the top undergraduate student in each

of the SoA's three divisions—Art, Art History and Design—and one to the top graduate student in the School. Two $2,500

Excellence in Teaching Awards will be awarded to graduate students who have demonstrated excellent abilities in the classroom.
Each SoA program will honor their top student by presenting them with a book award.

We look forward to celebrating this special moment with our students and their families.

Notes from the Director

In my notes from last quarter | made a plea for
School of Art alumni to support the broad range
of endeavors we have taken on. It was extremely
gratifying to receive an overwhelming response
through letters, notes, and emails about the
recent successes and activities of our alumni. In
addition, many of you came to the opening of
the new School of Art Sand Point facility on
Thursday 12 February and the reception of the
Northwest Regional MFA exhibit that brought
closure to the College Art Association conference.
As we come into the final stretch of our school
year, we also wish to get you involved with the
events noted on the front page of Artifacts.

Starting in April we will host our fourth annual
Open House. This year we have invited the School
of Music to celebrate the activities and programs
of their school with us. As this is our first
experience of a co-opening, | would ask that you
take a few hours to find out more not only about
our school, but also the School of Music. The day
will culminate with a piano recital by SoM Director
Robin McCabe.

In May we will host the Master of Fine Arts
thesis exhibition at the Henry Art Gallery with the
largest graduating MFA class ever. The work of
thirty-one ing seven progr
will be installed in ﬂ’lo North gallery. To be sure,
you will see a full range of innovative work created
over the past year.

Finally, we will bring closure to the school
year vmh ma second annual School of Art

ion on the

Samrday 12 June. Last year we had over 350
guests of graduating students attend this event
that included the p of schol

awards totaling 515 000 and a keynote address
by one of our distinguished alums. Although we
have not revealed who this year’s speaker will
be, you can be assured it will be an inspirational
address that students will ponder as they start
their lives as artists, designers, and art historians.

With these and other events of this past
year, our progr ing has d
far beyond the walls of the School of Art and the
University to reach the community at large. We
are proud of the great successes of our students,
faculty and staff, and of the changes in our
curriculum that have allowed us to give students

experiences through classes, fieldtrips,
research opportunities, partnerships with industry,
and collaboration with depanmems across the
uw pus and other ities.
We are that our are prep.
for the future.

Once again, | would like to thank and
acknowledge our winter quarter donors,

over 150, for us to offer
greater experiences for our students and faculty.
We are grateful and appreciative.

I hope to see you at one of our events this spring
quarter.

Christopher 0zubko
Director
UW School of Art

In this issue:

http://art.washington.edu



Faculty, Staff + Student notes

Catherine Barrett PhD student, Art History will be speaking
at the Medieval Academy of America Conference in
Seattle 01 - 03 April 2004. Her paper is titied
“Defiance and Compliance in the First of the French
Bastides”. Kriszta Kotsis PhD candidate, Art History also is
presenting at this conference. Her paper is titled
“Beautiful Bodies: Empresses in Byzantium.”

Leah Bowe MA Student, Art Historyis writing an educator's
guide for a Chlcago Art Institute exhibit titled Hawk

Indian Art of the Southeastern
Woodlands. She is currently living in Cambodia while
her husband does dissertation research, and she is
about to give birth to their first child.

David Brody Associate Professor, Painting will be showing
his work at Gescheidle, a contemporary art gallery
in Chicago, from 02 April - 01 May 2004. The gallery
also will exhibit his work at Art Chicago 2004, which
runs from 07 - 10 May 2004 at the Navy Pier's
Festival Hall.

Karen Cheng Associate Professor, Visual Communication Design
designed a 2002 book titled Sento at Sixth and Main:
Preserving Landmarks of Japanese American Heritage,
which has won several awards. Most recently the
book was exhibited throughout the US as part of the
2003 American Institute of Graphic Arts show titled
50 Books/50 Covers.

Meredith Clausen Professor, Art History will be presenting
a paper titled “Walter Gropius and the Fall of the
Modernist Hero" at the Society of Architectural
Historians conference in Providence, R, in April 2004.
Shuishan Yu PhD candidate, Art History, also will be speaking
at this conference. His talk is titled "Beijing’s Xhang'an
Avenue and the National Identity of China.”

Jeffrey Collins Associate Professor, Art History is currently a
visiting professor at Bard Graduate Center (BGC) in
New York City, where he frequently holds seminars
at the Metropolitan Museum of Art and the Frick
Collection. This spring he will lead BGC students on
a four-week study trip to Amsterdam and Paris. In
November 2003 he addressed the general meeting
of the American Philosophical Society in Philadelphia.
His book Papacy and Politics in Eighteenth-Century
Rome: Pius VI and the Arts has been published by
Cambridge University Press.

Debra Cox Curator, Art Slide Library completed her Master
of Library and Information Science (MLIS) degree in
March 2004.

Rebecca Cummins Assistant Professor, Photography was
recognized by her alma mater, the University of
Technology, Sydney, for the most outstanding 2002
PhD thesis from across the University. Her thesis was
selected from a shortlist of 12 outstanding theses
based on the significance of her work and the quality
of the thesis itself. She has been invited to receive
the award in person at their 2004 graduation
ceremony. Her solo exhibition Slow Light will open
30 April 2004 at | Space, University of lllinois at
Urbana-Champaign. During August 2004 she will
collaborate wnh Stanford prolessor Paul DeManms
onan i for the of
Electronic Art in Helsinki, Finland.

Ellen Garvens Associate Professor, Photography exhibited
recent work in a two-person show titied Obscured
Elements at Solomon Fine Art, Seattle. The show ran
from 11 February through 19 March 2004.

Dawn Glinsmann PhD candidate, Art History received grants
from the Canadian Embassy and the UW Graduate
School to support dissertation research during 2003.
The funds allowed her to visit six museum collections
in Canada and seven collections in six European
countries.

Layne Goldsmith Professor, Fibers had her latest work
Babel Amongst Us shown in a solo exhibit at Tacoma
Contemporary from 08 December 2003 through 22
January 2004. In March she delivered the keynote
address, “Fibers: Second String or Agent for Change,”
in Houston at the Biennial Conference of the Texas
Federation of Fiber Artists. As this newsletter goes
to press, the first group of carpets custom-designed
in her Winter Quarter course titled “Commissions:
The Artist/Client Process” have been sent to Nepal
to be woven. Goldsmith traveled to Kathmandu with
three students from the class to see the weaving in
progress and document the carpets on the looms.

Philip Govedare Associate Professor, Painting gave an artist
lecture at Western Washington University in February
2004. An exhibit of his work is scheduled at the
Bickett Gallery in Raleigh, NC, for June 2004.

Lenore Hietkamp PhD student, Art History has been invited
University to speak on "Cosmopolitanism,
Globalization and Shanghai's Art Deco Architecture”
at a conference titled “The Persistence of Traditions:
Monuments and Preservation in Late Imperial and
Modern China,” which took place 02 - 03 April.

Thi Lin Assistant Professor, Painting & Drawing was a panelist
for a session at the College Art Association conference
in Seattle during February 2004. His paper was titled
“From Negotiating with Nature to Negotiating with
Cultures.” He also gave an artist lecture at the
Northwest College of Art on Bainbridge Island on 23
February 2004.

Joanne Snow-Smith Professor, Art History presented a paper
at the Renaissance Society of America Annual Meeting
in New York during early April 2004. Her paper was
titled “Leonardo da Vinci and Printed Ancient Medical
Texts: History and Influence.” She will present a paper
at the Conference on Aesthetics and Fine Arts, which
takes place at the Harvard Divinity School in May

2004. Her paper is titied “The Triumph of llusion over
Reality: The Spiritual Experience of the ‘Trompe L'Oeil
Technique in Painted Architectural Wall Paintings.”

Anne Hayden Stevens Lecturer, gave birth to her second
child, Will, on 02 November 2003. He weighed in at
a hefty 8 Ibs, 8oz.

Timea Tihanyi Lecturer, had an exhibit titled coexistent
at the UC Gallery, University of Montana, that ran
from 26 January through 20 February 2004.

Marek Wieczorek Assistant Professor, Art History will be a
member of the Institute for Advanced Study in
Princeton next year to work on his book about

I's space and is also the recipient of a Charles
A. Ryskamp Research Fellowship, administered through
the American Council for Learned Societies.
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The SoA Sand Point Open House on Thursday 12
February was a rousing success. Over 350 people
toured the renovated facilties and viewed work of
the 2004 graduating class on exhibit in the gallery
space. [top photo] College of AZS Dean Hodge
gave opening remarks to an appreciative crowd.

School of Art

Career Week Kudos

Thank you to all the members of the arts community listed
below who worked with students during the UW Career

Week in January. They were panelists for three informative
SoA-organized workshops that were attended by several
hundred students. The advice, support and insights shared
with the students was, in the words of one attendee, “the
most helpful and practical information about working in
the arts that I have ever received.”

Careers in the Arts:

Museums, Galleries, Corporate Collections, Non Profit
Organizations

Heather Dwyer, Administrative Coordi , Cultural D
Authority of King County

Kurt Kiefer, Administrator, Campus Art Collection, UW
Tamara Moats, Curator of Education, Henry Art Gallery
Rock Hushka, Curator, Tacoma Art Museum

Careers in the Arts:
Working Artist:
Elien Barvens, Associate Professor, SoA Ph hy Program

Margie Livingston, MFA in Painting, UW SoA
Suniper Shuey, BFA in Ceramics, UW SoA

Dan Webb,

BFA in Sculpture, Cornish College of the Arts

Applying for Graduate School in the Visual Arts:
Your Questions Answered!

Philip Govedare,

Associate Professor & Graduate Adviser, SoA Painting Program
Curt Labitzke,

Associate Professor & Graduate Adviser, SoA Printmaking Program
Tammie Rubin,

M:(m Ceramics, UW SoA, and Academic Adviser, Seattle Arvt‘

Gregory Schaffer,

MFA student, SoA Photography Program

Barbara Brotherton '94 is the current Curator of Native American Art at the Seattle
Art Museum. She received all her degrees in art history: her BA from the University
of California, Santa Cruz, in 1974; her MA from the University of California, Davis,
in 1980; and her PhD from the UW in 1994. From 1994—200T she was an Associate
Professor of Art History at Western Michigan University. Artifacts recently spoke to her
about her studies, her career and the field of Northwest Coast Native American Art.

Q: What drew you to Native American Art?
A: My father was a journalist and historian who knew the
details of his family lineage which included a Native
ancestor. It was really him who inspired me to combine
my love of art with history & culture. When | started
seriously thinking about the direction | would go with art
history, | chose 19th century European and American
art. | also was taking anthropology courses and was
encouraged by a professor to check out the Native art
in the Pacific Northwest one summer when | was going
on a long hiking trip. Boy, was that a revelation. | saw
Robert Davidson carving his famous house front on the
Queen Charlotte Islands and saw lots of art. This was at
a watershed moment in the so-called Renaissance of
Northwest Coast (NWC) Native Art. This is when | met
Bill Holm and Robin Wright, about 1978. | i di

Q: As you mention, you studied under Bill Holm (retired) and
Robin Wright, both Professors of Native American Art and
curators at the Burke Museum. What did you learn from them?
A: Bill and Robin are two of the most important scholars
in the field of Native Art History, so my education with
them has informed all that | do now. My studies up until
then were not very “art centered” or “object oriented,”
as | was more focused on cultural history and contexts
for art production. This orientation changed significantly
for me and | began using art as a primary resource in
very new ways. Bill was a pioneer in the field of Native
art historical studies (it is only about 25 years old) and
so many young scholars looked to him for guidance.
Robin also has instilled in me the need to be diligent and
accurate because the foundation for further studies is
being laid now. Both work extensively with Native people
and always approach the art from multiple points of view.

Q: What are some of the greatest challenges you've faced as
a curator of Northwest Native American Art?
A: One of the greatest challenges is to have a balance
between the position of the curator and the culture from
which the art comes. There has been significant discussion
of whether cultural properties have a place in public
display, dislocated from their origin. Another issue is
art (i

knew that | wanted to study NWC art at the UN—SBill
was such an esteemed art historian and artist. | also
heard about a Puget Sound Natrve elder, Vi Hilbert, who
was teaching Lushi and literature at
the UW. | can't tell you how unique the UW was at that
time to have a PhD program in Native American art and
actual Native experts teaching courses. Interestingly
enough, the UW SoA is still only one of less than 10
universities where one can specialize in Native Art History
at the PhD level.

Q: What made you decide to become a curator?

A: | worked at the Burke Museum as a grad student, first
working in preparation, then working with Robin in
curatorial. It was a pivotal moment for my career. | loved
the atmosphere and the people there, plus the extensive
collections were so eye-opening for me, especially getting
to work with them directly. | didn't follow that trajectory
immediately, but got a good teaching job. After | received
tenure | made the decision to move back to Seattle and
take the position at SAM. | love the job there—there are
so many exciting things going on with forward-thinking
staff—but | do miss teaching. | look forward to teaching
Spring Quarter at UW.

how to i the of

y) from many heri and not just having
“Native Art" shows or “Asian Art” shows. After all, Native
American art is American Art, Modern Art, Contemporary
Art, on and on. | also continually think about what is
important to communicate to audiences, to those who
come to the museum to learn. There's a responsibility
to present multiple points of view and to pose substantive
questions for the viewer.

Q: Do you have any advice for students wishing to pursue a
career in a museum?

A: If you want to be a curator, get a PhD in art history.
If you want to be involved with one of the many other
aspects of museum work, get a degree in Museology,
like the one at the UW. Volunteer in a museum or get an
internship. See lots of museums; even ones that you are
not particularly interested in. There are many good ones
just in our region alone. Scrutinize display, content,
objective, etc. Check out museum websites and their
educational materials. Join CAA (College Art Association)
and AAM (Association of American Museums) and read
their journals. Become engaged in all aspects of the
field.



ROMA REPORTA

During Spring Quarter 2004 the Division
of Art History is offering its ninth annual
Seminar in Rome. The program will be led
by Christine Géttler Associate Professor, Art
History who specializes in early modern
European art; Steven Bunn PhD student, Art
History will be the teaching assistant. Twelve
students (one graduate student and eleven
undergraduates) are participating. Professor
Gattler will teach two courses: ART H 397,
“Art and Visual Culture in Rome from
Augustus to Mussolini,” and ART H 497,
“Art, Science and Religion in Counter-
Reformation Rome.” Most, if not all, work
is done at art historical sites in and around
Rome. Students take an active roie in
presenting monuments to the class based
on preparation and research begun in
Seattle. Thanks to a generous gift from the
McCann-Taggart Classical Art History
Travel Fund, the group will travel to Naples,
Pompeii and Paestum to visit ancient sites.

Mention was made in the last

newsletter of a project to improve the slide  view of Campo de Fiori from UW Rome Center Siide Library.

library at the UW Rome Center. Jeanette

Mills Director of Visual Services and Debra Cox Curator, Art Slide Library were able to develop a better organizational
scheme for the slides, catalog over 1700 slides in a Filemaker Pro database and print all the slide labels,
rebind over 1,000 slides, label hundreds of slides, and cull several hundred slides from the collection,
which will be either discarded or replaced. Much work remains to be done, but they were able to make
a good start. Photos of the work in progress are included in this newsletter.

Join us for Summer SoA classes
21 June — 20 August 2004

Did you know that during summer our nationally recognized faculty teach classes in
art, art history and design that are open to everyone interested in participating in a
challenging visual art experience?

The completion of one short application makes it possible for you to enroll in
dozens of SoA classes. Information about summer classes at the UW will be online at
http://www.outreach.washington.edu/uwsq/ at the end of March. This site will list the
dates, times and topics for all classes. Plus it will provide you with information about
costs, applications and registration.

The SoA web site, http://art.washington.edu, will give you additional information about our summer
programs.

Here is a sneak preview of our special summer offerings:
(Check the websites listed above for complete course lists.)

Art 124 Three-Dimensional Design Fundamentals (Louise St. Pierre, John Young, James Nicholls)

Art 126 Topics in Studio Art (Layne Goldsmith, John Rousseau)

Art 131 Alternative Approaches to Art and Design: Papermaking (Larry Sommers)

Art 133 Color Theory and Practice (John Rousseau)

Art 140 Basic Photography (Paul Berger, Ellen Garvens, Rebecca Cummins)

Art 150 Three-Di ional Design F Issues in Industrial Design (Louise St. Pierre)

Art 190 Introduction to Drawing (David Brody, Riley Brewster)

Art 201 Ceramic Art: Handbuilding (Doug Jeck)

Art 202 Ceramic Art: Wheel Thowing (Doug Jeck, Jamie Walker) ,
Art 246 Works on Paper/Monotype (Curt Labitzke)

Art 258 Introduction to Metals: Jewelry Design (Visiting Artist)

Art 272 Beginning Sculpture (Norman Taylor)

Art 292 Beginning Painting (Riley Brewster)

Art 321 Furniture Design (James Nicholls)

Art 334 Public/Professional Art Issues: Public Art Tour (John Young)
Art 335 Metal Casting (Norman Taylor)

Art 340 Digital Imaging | (Paul Berger)

Art 353 Intermediate Ceramic Art (Jamie Walker)

Art H203 Survey of Western Art: Modern (Deborah Caplow)
Art H 205 Survey of Tribal Art (Rene Bravmann)

Art H 232 Photography: Theory & Criticism (Brian Allen)

Art H 309 Topics in Art History: Islamic Art (Karen Matthews)
Art H 330 Tribal Art and Philosophy (Rene Bravmann)

Join us for a classroom experience in the visual arts thm the highlight of your summer!
s

Schular%@r Scholars Results

3 of 03 February 2004, the SoA Ceramics studio was filled with some 200
o were attending the Scholarships for Scholars IV Celebration. The evening
pening of the 1st Year Graduate Show featuring new work by Katie Cox,

‘04

Spring

events are free and open to all unless otherwise noted
Check the SoA’s Calendar of Events online at http-//art.washington.edu
for additional events.

For about any of our events, please email edu.

Spring 2004

Wednesday 14 April — Saturday 24 April

Bachelor of Fine Arts 1: Studio Art

Opening reception: Tuesday 13 April, 4-6pm

Jacob Lawrence Gallery, 132 Art Building

Group exhibition of work by students completing their BFAs in metals,
photography, printmaking, and sculpture.

Gallery hours: 12-4pm, Tuesday—Saturday. For more information please call 206.585.1805.

Friday 23 April

Fourth Annual School of Art Open House

Art Building, Ceramic and Metal Arts Building, SoA Sandpoint
Facility, 2-7:30pm

Student and faculty work will be displayed throughout the buildi
demonstrations and short lectures will be given, and guests will have the
opportunity to learn about what the students, faculty and staff of the SoA do
on a daily basis. Pr ive students and bers of the community are
particularly encouraged to attend. See front page article for more details.
For more information please call 206.543.0646.

Wednesday 05 May — Saturday 15 May

Bachelor of Fine Arts 2: Studio Art

Opening reception: Tuesday 04 May, 4-6pm

Jacob Lawrence Gallery, 132 Art Building

Group exhibition of work by students completing their BFAs in ceramics, fibers,
photography, printmaking, and sculpture.

Gallery hours: 12-4pm, Tuesday-Saturday. For more information please call 206.685.1805.

Wednesday 26 May — Thursday 03 June

Bachelor of Fine Arts 3: Studio Art

Opening reception: Tuesday 25 May, 4-6pm

Jacob Lawrence Gallery, 132 Art Building

Group exhibition of work by students completing their BFAs in ceramics,
Ppainting and sculpture.

Gallery hours: 12-4pm, Tuesday-Saturday. For more information please call 206.685.1805.

Saturday 29 May — Sunday 20 June

Master of Fine Arts Thesis Exhibition

Opening reception: Friday 28 May, 5-8pm

Henry Art Gallery, North Galleries

Group exhibition of work by graduating MFA students from all programs.
See front page article for more details.

Gallery hours: 11am-5pm, Tuesday—Saturday; until 8pm on Thursdays. For more information
please call 206.543.2280.

Monday 07 June — Friday 18 June

Bachelor of Fine Arts 4: Design

Opening reception: Monday 07 June, 5-7pm

Jacob Lawrence Gallery, 132 Art Building

Group exhibition of work by students completing their BFAs in industrial design
and visual communication design.

/ N Satomi Jin. The silent auction featured donations by the faculty and second-
year gradiiate students, including such unique opportunities as a night on the town with Ryan
Horvath and skeet shooting with Jim Sumey. Visiting artist and alum Mark Burns ‘74 drew
for the winning raffle ticket, which belonged to former SoA Advisory Board member Alison
Milliman. She is now the proud owner of Spin Cycle, a work created and generously donated
by Professor Emeritus Patti Warashina. The event raised $18,000, which will be used to provide
scholarships for the SoA Ceramics graduate students. Planning is already underway for next
year, when the raffle prize will be a piece by the late Professor Emeritus Howard Kottler,

= Wil -
Winning Ticket: Patti Warashina, Mark Burns, Jamie Walker
announcing the winner of the raffie.



Bill Holm Center Update / NEH Grant & Benefit Auction
The Burke Museum of Natural History and Culture recently received a $300,000
National Endowment for the Humanities (NEH) Challenge Grant to help build an endowed
research fund for the new Bill Holm Center for the Study of Northwest Coast Art.
The Burke was one of only two cultural museums to receive such a grant in this
round of applications. The center honors Bill Holm Professor Emeritus, Art History
and continues the work he began over thirty years ago in Northwest Native American

art history. The grant will match $1 for every $4 raised from other sources. Gifts
and pledges to the center already are over $536,000, exceeding the first year's
goal. The current plan is to raise $1.5 million by 2007 for the endowment that will

support the center.

On Sunday, 23 May 2004, an art auction will be held to benefit the Bill Holm
Center. More than 50 artists have donated work to the auction, and all proceeds
from the auction are eligible for matching by the NEH grant. For more information
on the Bill Holm Center or the benefit auction, contact the Bill Holm Center at
206.543.5595 or bholmctr@u.washington.edu. The Bill Holm Center web site is

at http://www.burkemuseum.org/bhc/.

DONOR APPRECIATION LIST

06 November 2003 to 25 February 2004

The SoA would like to recognize and thank our donors. Without the
private support of our alumni and friends, the SoA would be unable
to sustain many of its current activities. Their valuable gifts directly
benefit our students, individual programs and general operations.

Even the quarterly

of this

would be i ibl

without help from our friends. We appreciate our donors’ continued
support of the arts and hope that the School continues to earn

their respect.

Donor Recognition Levels
Friend: S1 -$999

Patron: $1,000 - $9,999
Benefactor: $10,000 +

FRIENDS

Rachel Addison

Stephen Alley and Amy Scott
MaryEllen Anderson

Anne and Allen Ashby

C. William and Laura J. Bailey
Catherine C. Bath

Marcella Benditt

Lynn L. and Robert O. Bergelin
Paul E. Berger

Wally Bivins

Marla J. Bottemiller

Michael T. Brehl

Donna Briskin

Michael Peck

Margaret L. Perthou-Taylor
William and Sally Pfeifer
Danielle Phillips

Chitthida Phrakaysone

Ronald C. Porter

Anne C. and Edward L. Praczukowski
Jan Priddy

Jeanne Quinn

Jacquelyn Rice

Sandra Z. Richardson

Raleigh Roark and Beth Preslar
Jodi Rockwell

Marya F. Roland

Michele Broderick and Thomas Whittemore jim Romberg

Debbie and Robert Burger
Sharon M. Campbell

Mary F. and Robert L. Casey
David Charak

Arden Charles

Luellen and John Charneski
Marian T. Childs

Ruth E. Childs

Grace and Chee Chow

Rich Conover

Kenyon P. and Abigail T. Cooke
Jason and Kristin Cooley
Paul F. Dauer

Jon C. Drenguis

Jeffry and Frank Dunne
James and Sandi Duranceau
Ruth Eller

Meg Estep

Susan L. Evans

Philip N. Flash

Laura N. Frank

Madelaine Georgette

Beth Ann Gerstein

Donna W. and Norman L. Gilmont
Ann L. Greene

Jean Griffith

Lauren Grossman

Vicki Halper

Jill Harris

Katrina and Robert Hawking
Carol Hardin Henderson
Richard and Sari Heipp
Anne Hirondelle

Ann Marie Hielle

Eileen C. Horner

Deborah Horrell and Kit Gillem
Paul H. and Linda R. Hughes
Thomas R. Hundley

Barbara lerulli

Barbara Johns and Richard Hesik
Marilyn J. Jonassen

Adam A. Jossem

Charlene F. Kahn

Thomas B. and Gail B. Kass
Jayne and Howard Kim
Michael R. Klein

Laurie and Randy Kochler
Jim Kolva and Pat Sullivan
Christina Koons

Janet Koplos

Steve E. Larson

George Lastomirsky and Martha Fulton
Barbara and Bradford Leland
Marilyn Lemar

Reuben and Mimi Levy
Vicente Lim

Todd Maggio

Kristin L. Marcrander

Simon Martin

George and Alice McCain
Ted Mears

Kent Mettler and Tricia Tiano
Donald and Nancy Myhre
Richard Notkin

Mario and Susan Oblak
Beverly A. Okada

Beverly D. Olson

PACCAR Foundation

Rita R. Rosen

Patricia G. Rossiter

Linda and Donald Schlenger
Bonnie Jo Scranton and Cornel Civca
Beverly Shapiro

Carrie P. Shield

Julia Shin

Joan Shipley

Matt Shoudy and Sara Ainsworth
Patrice and Ed Sims

Christina Stewart

Kathleen E. Stilwater

Jean H. Sullivan

Tanya M. Synar

Ronald T. Tanzi

Gillian Teichert

Verna K. Thompson

William and Mary Totten

Shirley A. Towner

William C. Towner

Irwin and Betty Lou Treiger

Ronald G. and Barbara R. Tuininga
Carroll Barte Twiss and Charles F. Twiss
Kathryn M.W. and Thomas B. Tyler
Tom Urban

Stephen P. Walker

T. Bud Warashina

Lisa A. Watanabe and John E. Perron
Dick Weiss

Judith A. Whetzel

Ann Williams

Patricia Grazioso Williams

Jan and Robert Witcraft

Frank Woodruff

Frank and Irene Wurden

PATRONS

Dale and Doug Anderson

Karen and Herbert Berry

Carol L. Bolt

Caroline C. and David W. Browne
Cheryl L. Buck

Ruth and Mathew Coates
Stephanie and David Farrell

Gary N. and Vicki S. Glant
Bradley D. and Adrien M. Hefta-Gaub
William P. and Ruth L. Ingham
Jack and Layne Kleinart

Alida and Christopher Latham
Mia McEldowney

Alexander Montgomery

The Norcliff Foundation

Peter L. and Terry E. Osborne
Geoffrey T. Prentiss

Koryn Rolstad

Norman J. and Dana K. Taylor
Patrick Walker and Janet Charnley

BENEFACTORS

Jack and Rebecca Benaroya
Intel Corporation

Allan J. and Mary E. Kollar
Lambda Rho Alumni Association
Microsoft Corporation

Alison Milliman

Beatrice H. Nowogroski

Herb and Lucy Pruzan

more SoA faculty,

CAA Seattle a Success
Approximately 3,500 people attended the College Art
Association (CAA) conference in Seattle during
February 2004. Ten SoA faculty and one graduate
student either chaired or co-chaired sessions. Many

presented papers and attended sessions. A reception
at the Jacob Lawrence Gallery for a show of work
by 2004 regional MFA candidates drew nearly 350
people on the closing evening of the conference. A
web site for the show is still available at
http://art.washington.edu/caa.

graduate students and alumni
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Kate Bagley. Lynn Bazarnic, Judi Clark, Christine Gttler,
Jeanette Mils, Mark Rector, Jamie Walker

Lawrence Crowder, Jeanette Mills, Phil Schwab

Contact:  Lynn Bazarnic
Box 353440 UW School of Art

Seattle, Washington 98195-3440

telephone 206 543-0970  bazarnic@u.washington.edu

£
<
: School of Art
2
K s
H
E’ University of Washington Non-Profit Organization
K Box 353440 US Postage
: Seattle, Washington 98195-3440 PAID
2 Seattle, Washington
§ address service requested Permit 62
§ 06-0412
S
s
3
H
£
o3
'z
E
5
s
=3
2
£
H
K]
g
la
Aja *03 recently moved to the East Coast -
whe! i anendi rad hool at the
sz Alumni notes
master's degree in Art and Design Educ n and

has been working for the Museum of Fine
Boston, and the Rhode Island School of Deslgn
Museum in Providence, RI. Her research work
focuses on museum education.

Eileen Beredo '03 received a spring internship in the
Museum of Modern Art, NY, graphics department.
The following alumni were featured in the annual
Huward House Voung Seattle Artists (YSA) show:

Jana Brevick ‘99, Donnabelle Casis '97,
Tyhrl:umy‘s'! Victoria Haven '83, Margie Livingston
ss Yuki Nakamura "97, Gary Owen '64, Juniper
1, Perla Sitcov '01, and Robert Yoder 'l7 Current
MFA candidate Timothy Roda and Patti Wi
F%omrfmanvs, Ceramics also were mwed in the
show.

Juanita Brautiacht ‘85 was awarded an Arnsfs Grant
to Vermom Studio Center for the
November 2003. She continued work on a series
about her parents titled one/an/other and began
new work based on the figure.

Elizabeth Darrow ‘91 discovered the previously
unknwn and mwbhshed 15m :emmy Florentine

donna and Child with Six Saints
(1456) en di Bicci in St. James Cathedral,
Seattle. She is continuing her research into the
prwenance of the work and wrote the catalogue
ssay, “The Practice of Renaissance Devotional

Pantlng for the exhibmon at the Seattle Art

eum, Renaissance Art in Focus, which opened
25 March 2004. This exhibition will focus on the
altarpiece and other works in the SAM Kress
Collection of Renaissance art.

&nznecm'uhasasdoeﬂmofanarrawe

-1 il 2004. She also her work in a
solo exhibit at the Francine Seders 3 3
in March 2004 titled Incognito.

Dennis Evans ‘73 ‘75, Paul Havas '85, William Ingham '72,
late Professor Emeritus Jacob Lawrence were

featured in a group exhibition at the

Woodside/John Braseth Gallery, Seattle, from 05

- 21 February 2004.

Amity Femia ‘03 had an article about her work

publlshed in the 15 January 2004 edition of
University Week. The arhcle tzl(ed about her thesis

We want to hear from you!

Send the latest news
and/or art to all

about your research, publication

h

Elizabeth Harney ‘92 is now assistant professor of
art history at the University of Toronto. In 2003
she published a book titled Ethiopian Passages:
Contemporary Art from the Diaspora based on an
exhlbmon at the Smithsonian Museum of Africal

Victoria Haven '88 had her piece Supermodelcity
acquired by the Henry Art Gallery, Seattle. The
as featured in the 's show Archit

piece w: Architectur
andugm November 2003 — January2004 Her
work also was included in the most recent edition
of the quarterly ;ournal New American Paintings,
volume 49 (Winter 2004). Additionally, she has an
upcoming solo shom at PDX Contemporary Art,
Portland, in April 2004.

Lars Husby '70 '74 exhibited his ceramic and wood
vessel forms in Post-ﬁpocalypucallrban Ware at

Gallery,
andatBelIevue Community Colle; Space
in a solo show, 18 February — IQSMarc

Ben'’s Birthday Present, a ohktedsbookihs?rdbd
bylhrylvarsnn'ls ‘02, is now in print and on sale
at http://www.temperedentertainment.com.
Margie Livingston ‘99 exhibited her work in a solo
show entitled Flashpoint at SOIL, Seattle, from 07
~ 29 February 2004. Malglealsnhadasolushow
at the Greg KuceraGaue Seattle, titled An
grg&qucuon Structure, January 29 February

Robert McNown 'uexmbm his work in a show titled

Ink on Paper Francine Seders Gallery, Seattle,

from 06 - 29 Febmary 2004

Penny Mulligan '81 recently completed two

commissions: a large wall piece for Providence
Hospital, Everett, WA, and a sculpture for the new

FAA Control Tower at Seattle-Tacoma International
Airport.

<

Lindsay Obermeyer ‘94 exhibited her work in the
tionally juried exhibition The Feminine Eye at
Bradley University in Peoria, IL. The show ran from
12 February through 10 March 2004. She also is
exhubmng wofk in a two-person show at the Urban

work, which cre: using

design and multlmedla to better communicate the
work of UW professors in the fisheries sciences.
After graduation she continued this type of exhibit
design with the UW through a Washington Sea
Grant and she is doing work with NOAA.

Mandy Greer '99 recently received a commission
from the Office of Arts and Cultural Affairs and the
Seattle Public Library to create artwork for the
children’s section of the new Rem K signed
downtown Central Library. She also has a show at
the Priceless Works Gallery, Seattle, opening April
2004 titied The Wolf Prince and Parrot Princess,
funded by a Cultural Development Authority special
projects grant.
Kathryn Hagy's '93 solo show Walk on Water, a DVD
projection/installation, was shown at ArtLab in
Memphis, TN, 14 November 2003 — 17 January
2004, and at the Janalyn Hanson White Gallery in
gle)gir Rapids, IA, from 01 January — 12 February

Institute f y Arts in Grand Rapids,
MI, from 21 May through 24 July 2004.

Jessica Richardson ‘00 is presently working on her
PhD at the Courtauld Institute of Art in London,
England.

Barbara Robertson '79 exhibited Printworks at the
Kittredge Gallery, University of Puget Sound,
Tacoma, 20 January — 12 March 2004.

Brian Sahate '97 has developed his own musically
driven clothing line, biitigroove, available in four
stores in Hawaii and Oahu, as well as online at
http://butigroove.com.
Brian Sharp 'p1 exhibited his work in a show titled
It's hard to swim with all this armor on at Second
Floor Contemporary, Memphis, TN, 16 January —
14 February 2004.
Roger Shimomura ‘61 received a 2003 Painters and
Sculptors Grant Award from the Joan Mitchell
Foundation for his new series Stereotypes and
ions. He exhibited this of work at the
Greg Kucera Galery, Seattle, 04 — 27 March 2004.

@art. ington.edu

Anne Siddall (Conners) ‘5 is currently doing design
work for the Regional Transportation Authority in
Chicago, IL and recently has spent some time in
Japan.

Lori Talcott '90 has been awarded an Arts Fellowshlp
from the American-Scandinavian Foundation to live
and work in Norway for one year. Her project will
be to research and pvoduce a body of work

exploring the relationship between jewelry, clothing,
language, and landscape. Her neckpiece, Brisings’
Stole, was recently purchased by the Renwick
Gallery of the Smithsonian and is included in the
exhibition Gems and Jewels of the Smithsonian.
Her work also was juried into Metalsmith magazine's
2004 Exhibition in Print.

Amy Tavern '02 had a necklace she created worn by
Amy Lee, singer of the band Evanescence, when
Lee accepted her two Grammy Awards on 08
February 2004. Joan Rivers' Fashion Police
commented that they thought the necklace scary,
which pleased Amy greatly.

Linda Thomas '85 '96 exhibited Billboard Baby On
Time on an Aurora Ave. N, Seattle, billboard at N
47th St. The image was posted starting
on 16 February 2004, and the image was complete
by 25 February. It was then sequentially de-posted
through the end of March. Creation of this work
was made possible in part by Artist Trust and Clear
Channel Outdoor.

Kathy Thompson '36 was promoted to Principal at
Platform Cnreauve Group, Seattle, in 2004.

Willem Volkersz '65 Professor Emeritus at Montana
State University, had his neon sculpture Silent City
accepted for publication in New Glass Review 25.
This annual juried competition is sponsored by the
Corning Museum of Glass and selects 100 works
made of glass. produced the previous year. This
year over 2,500 entries from 44 countries were
submitted. This is Willem'’s fifth inclusion in New
Glass Review since 1992.

Emily Wood 92 exhibited her work at the Lisa Harris
Gallery, Seattle, in a show titled Recent Travels
from 05 - 28 February 2004.

Thomas Workman ‘85 exhibited his work at the Lisa
Harris Gallery, Seattle, 08 — 31 January 2004.
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